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CALDER OUARTET
The Calder Quartet  cont inues to expand

i ts unique array of  projects by performin$

tradi t ional  quartet  repertoire as wel l  as

partner in$ wi th innovat ive modern composers,

emerging music ians, and performers across

genres.  The group was awarded the 2009

ASCAP Adventurous Pro$rammin$ Award in

recoS;ni t ion of  i ts  exci t ing pnogrammin$ and

col  la borat ions.  As qua r tet- in-residence at

the Colburn Conservatory in Los An$eles,  the

Calder performs twice year ly at  Zipper Hal l .

Season highl ights include performances at  the

Bi$ Ears Fest ival  in Knoxvi l le,  at  New Haven's

Internat ional  Fest ivalof  Arts and ldeas, at

Disney Hal l  as part  of  the Creen Umbrel la

Ser ies,  and in concert  wi th Crammy-winnin$

pianist  Clor ia Cheng at  the Onange County

Perform i  n$ Arts Center.

The quantet  has expanded their  col laborat ions

with art ists ranging from Terny Ri ley,

Chr istooher Rouse and Thon'ras Ades to

panty rocker Andrew W.K. and indie rock

bands The Airborne Toxic Event and Vampire

Weekend. The Calder Quartet  toured across

North America wi th Andrew W.K. th is past year

and have been featured on KCRW's Mornin!

Becomes Eclectic, the Lote Show with Dsvid

Lette rm o n, the To n i lht Sh ow with l oy Le n o, the

Tonifht Show with Conan O'Brien, Late Night

with l immy Kimmel, and the Late Lote Show

with Crai! Ferguson.

The group has long-standing relat ionships

with pivotal  composefs Terry Ri ley and

Christopher" Rouse. The Calder Quartet

nret  Ri ley when they shaned a concert  as

part  of  the Los Angeles Phi lharmonic 's

M in ima l is t  J u ke box Fest iva I  in 2006, a nd

cont inues to spend t ime studyin$ his wonks

and making personal  recor"dings for Ri ley.

The Calder is also the f i r "st  quartet  in two

decades to have a work wni t ten for  them

by composer Chr istopher Rouse. Carne$ie

Hal l ,  New Haven's Internat ional  Fest ivalof

Arts and ldeas, La Jol la Music Society,  and

Santa Fe Chamber Music Fest ival  have co-

commissioned Rouse to wr i te a new quartet

for  the Calder,  which wi l l  premiere at  the New

Haven Fest ival  ofArts and ldeas in June 2010.

The quartet 's album of Chr istopher Rouse

works Transfi lurotion was released this year.

Aboutthe album, Cramophone says, "Rouse's

disquiet ing quartets are $iven powenful

performances by the Calder"."

In 2008, the Calder Quartet  neleased i ts f i  rst

album which featured the music of  Thomas

Ades, Mozart ,  and Ravel .  They were able to

expand their  re lat ionship wi th Thomas Ades

by workin$ direct ly wi th the composer on a

performance of  Arcadiana as part  of  the Creen

Umbrel la Senies at  the Walt  Disney Concert

Hal l  in May 2008 as wel l  as in concertwi th

the composer in Stockholm at  the Stockholm

Phi lmanmonic Orchestna's Konserthuset in

November 2009. Of that  performance the

Cuordisn UK sa id,  " the Ca lder Qua r tet  p layed

the most insightful  and movin$ performance

of Thomas Ades's Arcadiana l 've ever heard."

The Calder quartet  cont inues i ts relat ionship

with the Car lsbad Music Fest ival ,  an

al ternat ive c lassical  music fest ival ,  which

the glroup co-founded with composer Matt

McBane in 2004. The fest ival  presents

concerts in both San Dieglo and Los An$eles as

wel las outreach pfognams and a conrposers

commissioni  n$ com pet i t ion.  Comn.r issioned

works for  the Ca lden Qua r tet  throu$h the

Carlsbad Music Fest ival  include a piece by

Tr ista n Pe r ich i  ncorporat i  ng 1 -bi t  e lectnon ics



and a piece by Chr ist ine Southworth usin$

nobot ic instruments.  At  th is t ime. there are

eight or i$ inal  quartets commissioned for the

Calder by the Car lsbad Music Fest ival .

The Calder quartet  has studied to$ether

at  the Universi ty of  Souther"n Cal i fornia 's

Thonnton School  of  Music and the Colburn

Conservatory of  Music.  and at  the Jui l l iard

School .  They have also studied with professor

Fbenhard Fel tz at  the Hochschule fL i  r  Musik

Hanns Eis ler  in Ber- l  in.  and col laborated

with such notable performers as Menahem

Pressler and Joseph Kal ichstein.  They have

enjoyed penformances in venues across the

country and have been featured in some ofthe

nat ion's top publ icat ions and radio stat ions.

ICOR STRAVINKSY

Born June 17,1882, Oranienbaum

Died Apr i l  6,1971, New York Ci ty

"Three Pieces" for Strin! Quartet
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No. 3

Stravi  nsky wrote sym phonies,  concertos.

bal lets.  and sonatas.  but one important

classical fornr is notable for  i ts near-absence

in his catalog-the str ing qusrtet .  In his long

career.  he wrote only three br ief  works for

quartet .  and none of these is a t rue str in$

quartet* fh ree Pieces for Str ing euartet  h914).

the Concert ino (1920).  and a Double Conon- ln

Mentor iam Rooul Dufy (19S9).  The r .esona nt .

iy I ical  sonor i tv of  the str ing quaftet  appears

to have held l i t t le at t ract ion for  Str-avinsky.

who seemed to prefer a dr ier .  mor-e

percussive sound. suclr  as could be pr.oduced
'ny the piano or.  r ,v ind instruments.

Stravinsky wrote the Three Pieces for Str ing

Quortet  in Salvan. Switzer land, just  a few

weeks before the outbreak of  World War

l .  The notor ious premiere of  The Rite of

Spr ing had occurred the previous year.  and

he was now about to begin work on his

secular cantata Les Noces. fhe Three Pieces

lack a uni fy ing structure and can seem

isolated and unrelated pieces. qui te short

in durat ion-a totalof  e ight minutes-and

fragmentary in ef fect .  But when Stravinsky

arranged the pieces in 1928 asthef i r -st three

movements of  h is Four StudiesforOrchestro,

he gave them names that may suggest a key

to understandin$ them: "Dance,"  "Eccentr ic.

and "Cant ic le."  Str-avinsky scholar Er ic Walter

White has shown that,  however obscure

in themselves. the fhree Pieces are t ru ly

$erminal  p ieces for the composer,  for  a l l

three contain themat ic cel ls that  would f igur"e

central ly in Stravinsky's later works.  The f i rst

movement,  a Russian da nce for the two viol ins

over a steady viola drone, provided mater ia l

that  would later appear in Lhe Syntphony in

C (1940).  The second movement.  an odd and

nervous dance. was inspir"ed by the c lown

Lit t le Tich.  whom Stravinsky had seen in the

summer of  1914 in London. The composer

noted that " the jerky" spast ic movement.  the

ups and downs, the rhythm-even the mood

orloke of  the nrusic-was sugg;ested by the ant

of  the great c lown." The f i r -st  v io l in theme in

the Al legro sect ion was to become the su bject

oi the s low fugue in the Syntphony ofpsolnts

i1930),  The f inal  movement.  of  re l ig ious

auster i ty.  br in$s the wor-k to a veny quiet  c lose.

The openingl  two measures were to f igure

irnpol tant ly i r r  Stravinsky's Sl ,nrphonies of  Wtnt l

lnstruments (1920).

lsi
l^


