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Join us in the concett hallfot "Whd* the korc?i o sthuloting talk
by Nuui Mehto gtwn 45 ninutcs beforc the con.eft.

Philip Mann,(ondudol
Demarre McGill, flute
Julie Ann Smith, harp
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Concerto for Flute a nd Harp in C Major, K.299
Allegro
Andantino
Rondo:Allegro

Demarrc Mccill, fute
Julie Ann Smith,hano
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(TAUDE DEBUSSY La Mer

De l'aubei midisur la mer(From Dawn t0 N00n on the S€a)
Jeux de vagues (Play ofthe Waves)
Dialogueduventetdelamer(Dialogueofwindand5ea)

The approximate running time for this program, including intermission, is one hour and fifty mjnutes.
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PHILIP MANN

G/,/ Grled by the 8BC as a"talentto
watch outfor,who conveys a mature
command of hk forces/American
conductor Philip l\,1ann is quickly
gaining a rcputation asa dynamic
artist on three continents. Currently,
Mann is an American Conducting
Fellowand the San Diego Symphonyt
Assistant Conductof where he
conducts selected lacobj l\,4altetuork
concelts, Symphony Exposed, family,
education, Kinder Konzeds, pops,
and special performances. Winner
of the Vienna Philharrnonict Kalajan
Fellowship, he was in residenceat
the venerable Salzburg Festival. He
previously served as cover conductor
forthe Cleveland Orchestra and the
Indianapolis Symphony Orchestra,s
SchmidtConducting Fellow. Elected
a Rhodes Scholar, he raught at Oxford,
win ning the an nual competition
to become principa I conductor of
the Oxford U niversity Philharrnonia,
culmjnating in a tourwherethe
Swedish pressdescribed his Brahms
Symphony No4 as"pefectlyskillful...
jo),ful. . . overwhelm ingl'A proponent
ofAmerican and newmusic,he has
conducted numerous worJd premieres,
including those of John Coriqliano.
Active in both symphonic and operatic
repertory, he has served as music
directorofthe Oxford Ciry Opela,
Oxford Pro Musica Chamber Orchestra/
Oxford Popr principa I g uelt conductor
oftheA zona camerata.

Mann was appointed Visiting
Lecturer at Indiana {lniversity and
worked undellmre Pallo and David
Effron,with additiona I studi€s with

lv,ls. Smilh is eq ually experienced as
a chamberand orchestral  musician. A
founding member of the San Diego-
based fi4yriadTrio, she regularly
appears in cham ber concerts and
festivals across the cou ntry and has
peformed abroad in ltalyand Japan.
During the 2006-07 season shewas
the A<ting Principa I Ha rpist ofthe
Milwaukee Symphony Orchestra,
and priorto that heldthe position of
Principal Harpist forthe NewWorld
5ym phony Orchestra.

As a teacher, lvls. Smith maintains
a private harp studioand wofkswith
students ofallages. she hasserued on
facultyat Blue Lake FjneArts Carnp and
regular lygivesmaster clalsesacross
the county. she has ako released her
first album,The Rhapsodic Harp, which
is availablefrom her website,
www.harpjas.com. Attending the
Cleveland Institute of 

^,,lusic, 
she

received her Bachelorl and Maner's
degfees in harp performance where
she studied with Yolanda Kondonassis.
Her other primaryteachers have
included Alice Chalifoux and Patdce
Lockha( l\,ls. Smith isa native of
Hastingt NE. I

JULIE ANN SMITH
harp

U/J
r--l rincipa I Ha rpist ofthe 5an Dieqo
Symphony, J ulie Ann Smith has
established herselfas one ofthe most
Prominent young harpists today,
performing as both an orchestral
musician and concertaltisr. Gaining
internationa I recog nltion for her
charkmatic performing sryle and
drverse repenoire/ l\,4s. smirh wasthe
Silver medalistwinner in the 2004 USA
lnternational Harp Com petjtion and
Brcnze medalist in 2001. she made
hef Nationa I Symphony Orchesrra
debut in 2003 and has been honored
in numerous competitions throug hout
thecountry.

llls. Smith is an active recitalist
and soloist wlth orcheltras across the
country. Her appearances include
performances with the NewWorld
Symphony Ofchertra, the South
Dakota Symphony, the Corpus Christi
Sym phony Orchestra, the National
Repeftory Orchestra, and rhe Cleveland
Institute of l\,,lusic Orchesrra. She
has been the opening recitaljstfor
the Amerjcan Harp SocietyNational
Conference as well as the 2007 usA
Internationa I Ha rp Com petitjon.

lvlichaelTilsonThomas at the New
World Symphony, Leonard Slatkin at
the National Conducting Institute,
Esa-Pekka Salonen and Jorma Panulaat
the Los Angeles Philharmonic! masteF
classes, AlexanderVedernikov at th-"
lvloscow State Conseruatory, Gusrav
Nleir and Alan Hazeldine ofLondon's
Gu ildhall School of Music and Drama,
and Colin Metters atthe RoyalAcademy
ofMusic.  I

DEMARRE McGILL
flute

lU/llinet af a 2oo3 Avety Fi\het
CareerGrant fl utkt Demane l\,,!ccilJ has
performed con(erti with the Chicago
Symphony, Philadelphia Orchestra,
Pittsburgh Symphony, 5a n Diego
Symphony, Baltimore Symphony and
l\,{ ilwau kee Symphony, among others.
An active chamber musicia n, Mr

SAN DIEGO SYMPHONY I  PERFORMANCFS MAGAZ NE FEBRUAFY 2OTO



ABOUT THE ARTIST cosrrNuro
l\,,lcGill is a member of the Jacksonville,
Florida baled Ritz Chamber Players
and has been a memberofChamber
l\4usic SocietyTwo, the Chamber l\,,lusic
Society of Lincoln Center's program for
emergirig youn9artists. He has been
featurcd on a PBS Live fron Lin.oln
Center brcadcast with the Chamber
Music Society pedorming Bach's
Brandenburg Conceno f2 as wellas
on an AngelRecordsCD playing Bach!
BEndenburg Concerto +5 with pianist
Awadagin Pratt and the 5t. Lawrcn.e
St ng Quartet. Mr McGill has partici-
pated in the Musicfrom Angel Fire,

Santa Fe, K'ngston, Cape Cod, Music@
lvlenlo, Bay Chamber Concert' Ilainly
lvlozart, La Jolla and Marlboro musi.
festivals. Hehasalso performed on the
Ravinia Fenivall "Rising Star" series, the
A&E Network Series Ifie Gtft€d Oret
and was specia I g uest on the i\.4r. Roge*
Neighborhood television program.

Cufiently principal flutkt of the
san Diego Symphony, l\,,1r. l\,,lccill
has held the sarne position withThe
Florida Orchestra andtheSanta Fe
Opea Orchestra. He ako served as
acting principal flutist of the PittsbuEh
Syrnphony dufi ng the 2005-06 season.

In addition to his peformance
schedule, Mr. l\,,lccill is the co-founder
and Artistic Director of Art of Elan,
a cha m ber music organization in
San Diegothat aims to expose new
audiences to clas5i.al music,

^4 
f. Mccill received his Bachelor's

Degree in Flute Pedormance from
The Curtis Institut-" ofMusicwhere he
studied with Julius Bakerand leffrey
Khaner. He continued his studies with
Mr. Baker attheJuilliard School, where
he received a l\,4asters ofL4usic degree.
T
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conductor of the Munich CounOpera,
where he wa! stuck conducting the
operas that did not interestthe other
conductors (and often did norinterest
Sttaust, In these yeals Straussfound
himself d|awn toward descriptive
music, pa|ticularlyto the conception
ofthe"symphonic poem"as that had
been shaped by Franz Liszt. Strauss'
own movement inthedirection of
representationa I m usic was tentative:
first, in 1 886, came ,4us /rdllen, written
in responsetoan talian holida, more
travelogue than d|ama. lt was followed
by Strauss'iuttrue symphonic poem,
l,.ld.beih, butthis proved a failure even
his mentorvon giilow refeffed to it as
a "Macbeth ia n sou p from the witches'
kitchen."

But his imagination and his
at caughtf i rewhen hetookupthe
Don luan story. Strauss, however,
chose not the legendaryigure of
lMolina, Moliefe, Gluck,and Mozal!
but instead a different Donluan, one
created bythe German poet Nikolaus
Lenau (1802-1850). Lenau's Don is
a much darkerf igure,a phi losopher
who seeks the ldealWomanthrough
his conquest of individua I women,
and hisfate istof ind notthe ideal
but on ly d isiliusion, destruction,
and self-disgust. Fina liy confronted
by Don Pedro, a relative ofone of
his conquestt Lenau's DonJuan
recognizes the emptiness ofhis life,

oonluan,0p.20
RICHARD STRAUSS
Bornlune l t ,  l364tt lunich
Di€d Sepiember S, 1949,
Garmisch Partenkirchen

r -,-rlhe summer of 1888 found the
24'year old Strauss atsomething ofan
impasse. Therewas no quesrion ofhis
prodig ious ta lent.  Alreadyhewa!the
composer ofsome magniicenr songt
and his First Symphony-comptered
when he was 20-had been prcmiefed
in NewYork City. But as a composer,
he was stillsearding for an aurhentic
voice. His career as a condu<tor
wasaLsostal led. He had succeeded
Hans von Bii low as conductor of the
superb Meiningen Orchestra atjust
the momentthat orchenra was being
downsized, and he ended up asthid

pueosely lowers hissword during their
duel, and takes a fatal thrust throug h
his hean. Strauss had three brief
excerpts from LenauS Donluan prinled
in the published score,and the lan of
thesemightsetue as an epitaph forhis
doomed heror ' i . .  suddenly myworld
became a desed and darkened.. . the
fuel k all consumed and the health is

Liszttsymphonic poem, had been
loosely inspired by legends, paintings
and plays, but Stra uss aimed for a
much more exact musica I representa-
tion (Strauss once bEggedthat he
could set a glass of beerto music),
and Do, Juan isstriking in its instant
creation ofcharacter, the 5heer sweep
of i ts wri t ing, and thedetai lof i ts
incidents. He worked on the score to
Do,lurn across the summer of 1888
and took i twith himthatfal lwhen
he becamethe alsistant conductor
oftheWeimar Open. When the
management of the opera learned of
this music, they insisted that he give
the premierc with the localorchestra.
That opera orchestla was modenly-
talented,and Stnuss who had hoped
for a morc'v'sible" premiere-had
doubts about its abilityto handle this
ferociously-d if6cult m usic. lt took
many, many reheauals to getthe
orchestra read, and in a letterto his
parents Strauss caught the spirit of
those sessions, telling of a sweaty horn-
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